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The Cleveland Museum of Art
Schedule of Exhibitions

Land in Light: John Szarkowski Photographs
December 7, 2002-February 12, 2003, Gallery 105
From 1962 to 1991, John Szarkowski (b. 1925) directed the department of photography at the
Museum of Modern Art in New York, during which time he made unparalleled contributions
to photographic criticism, history, and theory. Prior to this appointment, he was a
distinguished photographer and since his retirement has returned to creating his special,
straightforward, black-and-white photographs. This exhibition offers crisp images of
landscapes made near his home in East Chatham, New York, and in the Southwest. He is the
essayist for the catalogue accompanying the exhibition A City Seen: Photographs from The
George Gund Foundation Collection.

Interior Portratis: Zwelethu Mthethwa Photographs
February 15-April 23, 2003, Gallery 105
This artist (b. 1960) creates colorful portraits that celebrate the spirit of people living in post-
apartheid South Africa. The exhibition includes approximately 10 large-scale images (38 x 51
inches) which capture intriguing details of the shantytown dwellings, such as walls papered
with pages from magazines and newspapers and other creative improvisations.

The Gilded Age: Treasures from the Smithsonian American Art Museum
February 23-May 18, 2003, North Gallery
This exhibition of 60 paintings and sculptures features artists who brought a new
sophistication and elegance into American art from the 1870s through the 1920s. Wealthy
industrialists eager to acquire culture began to collect the works of American artists who had
achieved international recognition. John Singer Sargent, Irving Wiles, and Cecilia Beaux
created portraits of these new patrons, while John La Farge and Augustus Saint-Gaudens made
luxurious artworks for their homes. One group of painters-including Louis Comfort Tiffany,
Frederick Arthur Bridgman, Henry Ossawa Tanner, and Charles Sprague Pearce-responded
especially to the fascination with exotic Middle Eastern and Egyptian cultures that
characterized this age of exploration and imperialism. Renaissance-inspired paintings by
Abbott Thayer express the educated and refined aspect of Gilded Age culture. Romantic
literary works by visionary Albert Pinkham Ryder symbolize the idealized strivings of this
generation, while the rugged landscapes of Winslow Homer convey the struggle and conflict
that marked this period of contending social and industrial forces. The Cleveland showing is
the final stop of an extensive national tour.

The Gilded Age is one of eight exhibitions in Treasures to Go, from the Smithsonian
American Art Museum, touring the nation through early 2003. The Principal Financial Group
is a proud partner in presenting these treasures to the American people.

New listing
Treasures of a Lost Art: Italian Manuscript Painting of the Middle Ages and
Renaissance
February 24-May 4, 2003, South Galleries
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This exhibition, shown only in Cleveland and New York, presents highlights from the Lehman
Collection at the Metropolitan Museum of Art in New York. The rarely seen works are
published for the first time in a new catalogue.

New listing
MetaScape
March 16-June 15, 2003, Project 2.4.4.
The first presentation in a new gallery space devoted to installations of work by today’s most
adventurous contemporary artists, this exhibition will feature the work of four artists who
approach the traditional premise of the landscape in radical ways. One work by each of the
four artists will be included: Julie Mehretu, Untitled (Diptych), 2001; Ben Edwards,
Convergence, 2000-2001; Torben Giehler, K-2, North Spur, 2002; and Yutaka Sone, Highway
Junctions, 2002.

Points of Light: Tokihiro Sato Photographs
April 26, 2003-July 2, 2003, Gallery 105
As a prelude and complement to The History of Japanese Art Photography, 1854-2000, this
artist’s conceptual works will be featured in a solo show of about 20 black-and-white
photographs. Moving about with either a penlight or a mirror that reflects light into his camera
lens during long timed exposures, Sato (b. 1957) inserts points or tracery of light into urban,
domestic, and natural scenes, infusing them with a sense of energy and mystery.

Charles Isaacs and Carol Nigro Collection of American Photography
April 26 – Sept. 10, 2003
This exhibition contains 22 stunning American photographs that range in date from 1850 to
1911. The group of primarily portraits and landscapes includes eight daguerreotypes that
represent iconic examples of the artistic achievement, diversity of subject matter and technical
excellence that made American daguerreotypes of the outstanding accomplishments in the
history of photography. Artists include Charles L. Weed, Timothy O’Sullivan, William Henry
Jackson, Thomas Eakins and Alvin Langdon Coburn.

The History of Japanese Art Photography
May 25-July 20, 2003, South Galleries
This groundbreaking exhibition is the first in the West to chronicle Japan’s extraordinary
contribution to the history of photography. Since 1995, the Japan Foundation and the Museum
of Fine Arts, Houston, have been working on this project, which coincides with a burst of
scholarly research in Japan. Some of the most beautiful images created in photography are
Japanese, yet very few are known outside of Japan, except for those of a few artists who
established international reputations after World War II. The exhibition includes about 150
images by 60 photographers as well as some books and magazines. Works range in size from
4x5 inches to 4x5 feet. Many are borrowed from Japan, with additional loans from collections
in the U.S., Germany, and France. The catalogue will be the first extensive history of Japanese
art photography to be published in a Western language. Other venue: Museum of Fine Arts,
Houston (March 2-April 27, 2003).

Organized by the Museum of Fine Arts, Houston.
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Indian Temples: Masumi Hayashi Photographs
July 12-September 10, 2003, Gallery 105
A master of large-scale, multiple-image panoramas, including series on Japanese-American
internment camps and on EPA Superfund sites, this Cleveland-based artist (b. 1945) has
turned her attention to sites of ancestral worship-ancient, and still in use today. As a
complement to The Sensuous and the Sacred, this exhibition comprises about seven of her
color images, created during three trips to India in 2000-2002.

The Sensuous and the Sacred: Chola Bronzes from South India
July 6-September 14, 2003, North Gallery
South Indian bronzes, most notably bronzes produced under the reign of the Chola dynasty
between the 9th and 13th centuries, are famed for their subtlety of modeling and fluent outline
of form, balancing graceful realism and heroic classicism. Chola bronzes are among the best
known and most admired objects of art from the subcontinent. Drawn from important
collections of temple bronzes in the United States and Europe, this exhibition of
approximately 60 South Indian sculptures presents the first major survey of the art of Chola
bronzes. The show is organized in three thematic sections that focus on the iconography of the
Hindu gods Shiva and Vishnu, along with examples of Buddhist bronzes. While most of the
objects will be from the Chola period, a few later bronze pieces will be introduced in order to
expand the iconographic scheme and place the Chola work in a larger context of South Indian
bronze sculpture. Photomurals of temples, as well as bronze statuary fully draped,
ornamented, and ready for processional rituals will re-create the context in which these
religious icons are seen and worshiped.
Other venues: Arthur M. Sackler Gallery, Washington, D.C. (November 10, 2002-March 9,
2003); Dallas Museum of Art (April 4-June 15, 2003).

The exhibition is organized by The American Federation of Arts and the Arthur M. Sackler
Gallery, Smithsonian Institution. Support has been provided by Gilbert and Ann Kinney.

New listing
Against the Grain: Woodcuts from the Collection
August 17-November 9, 2003, South Galleries
Using the museum’s collection, the exhibition traces the development of printing carved
woodblocks on paper in Europe and America. This printmaking method was first used in
Europe in the early 15th century to produce inexpensive religious images for private devotion;
the 16th century saw the introduction of printed color and secular subjects. The show includes
fine woodcut prints by important artists including Albrecht Dürer, Titian, Paul Gauguin,
Edvard Munch, Emil Nolde, and Terry Winters. The related media of wood engraving and
linoleum cut are included as well.

New listing
Aaron Siskind Photographs
September 13-November 19, 2003, Galleries 103-105
Most famous for abstract, close-up images of deteriorating walls, peeling paint, and torn
billboards he made in black-and-white during the mid 20th century, Aaron Siskind (1903-
1991) helped expand the visual repertoire of photography for generations to follow. This
exhibition, honoring the 100th anniversary of the artist’s birth, features about 40 vintage
prints.
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Assumed Identities: Nikki S. Lee Photographs
November 22, 2003-January 21, 2004
Born in Korea, the New York based artist Nikki S. Lee explores disparate subcultural
identities by integrating herself into selected communities. She accomplishes this immersion
through a prolonged period of research and then by adapting a given social group’s code of
dress and identifying accoutrements, its recognizable behavior and body language. With the ad
of elaborate makeup and wardrobe, she lives the life of a given group, such as a punk, a
yuppie, a tourist and an elderly woman, for days or months. Taken by someone else with a
snapshot camera, the photographs always include Lee, often depicted with people from the
community she is examining. About 20 of her casual color images from various projects will
be featured in this exhibition. Lee has a keen eye for social detail and her work is enriched by
humor and satire.

Drawing Modern: Works from the Agnes Gund Collection
October 26, 2003-January 11, 2004, North Gallery
One of the true tastemakers of postwar art in America,
Cleveland native Agnes Gund has been collecting drawings for several decades. Her collection
includes major pieces by some of the 20th century’s most important artists, including Arshile
Gorky, Paul Klee, Roy Lichtenstein, Jasper Johns, Ellsworth Kelly, Louise Bourgeois, Eve
Hesse, Brice Marden, Bruce Nauman, and Cy Twombly. In addition to these well-established
artists, Gund also seeks out the works of a younger generation. Recently made works in the
show will include pieces by Gabriel Orozco, William Kentridge, and Rosemary Trockel.

Jasper Johns: Numbers
October 26, 2003-January 11, 2004, North Gallery
This exhibition will be the first to concentrate in depth on a single subject by Jasper Johns (b.
1930), one of the major artists of the postwar era. In 1955, Johns did a series of encaustic and
collage paintings of single numbers on a rectangular field, called Figures, and then developed
variations on this format, such as a sequenced repetition of the numerals in a grid format, the
numerals in a double row, and the 10 numerals superimposed on one another. These works are
considered among the finest made by the artist. Although drawn from all periods of the artist’s
career, this exhibition of about 30 works will focus on the years between 1955 and 1963 and
include painting, drawing, collage, and printmaking.

New listing
Time Stands Still: Muybridge and the Instantaneous Photography Movement
February 15-May 16, 2003, South Galleries
This is the first exhibition to present comprehensively the landmark motion photographs of
British photographer Eadweard Muybridge (1830-1904) and chronicle the development of
instantaneous photography from the invention of the medium to the rise of cinema. These
stunning photographs, which capture events that occur too rapidly to be seen by the naked eye,
are crucial to understanding the transformation photography generated in the visual culture of
the 19th century. More than 100 objects include photographs, equipment, drawings, and
ephemera arranged in 12 thematic sections. Much of the show will be drawn from the rich
collections of Muybridge images and equipment at Stanford University, supplemented with
loans from other public and private collections. Other venue: Iris & B. Cantor Center for
Visual Arts at Stanford University (February 5-May 11, 2003).

This exhibition is organized by the Iris & B. Gerald Cantor Center for the Visual Arts at
Stanford University. The exhibition and catalogue are made possible through the generosity of



CMA/Schedule of Exhibitions — 5

(more)

Carmen Christensen and additional support from The Bernard Osher Foundation and the
Cantor Arts Center Members.

New listing
Photographs of Ray Metzker
December 7, 2003-February 29, 2004, South Galleries
This exhibition of 110 images taken between 1985 and 1998 is the first major survey of the
landscape photographs of Ray K. Metzker (b. 1931), a pioneering image-maker of the past
four decades. During a trip to Tuscany in 1985, the artist abruptly switched from
photographing the urban subjects most associated with his career to photographing the
landscape. He often became interested in subjects that he perceived as metaphors for human
situations. Metzker has worked in many locations, including the East Coast of the United
States; Denver, Colorado; Door County, Wisconsin; Southern France; Turkey; and since 1994,
almost exclusively in Moab, Utah. The exhibition’s catalogue includes an essay and
chronology by former Cleveland museum director Evan H. Turner that investigates the
evolution of Metzker’s photography and the influence of historical landscape painters,
especially Constable, Turner, Monet, Klimt, and others, on his work. Other venue:
Philadelphia Museum of Art (November 18, 2000-February 11, 2000).

Organized by the Philadelphia Museum of Art.

New listing
The Quilts of Gee’s Bend
June 27-September, 12, 2004
Drawing from the quilt collection of Tinwood Alliance, a non-profit foundation that supports
African-American vernacular art, this exhibition will present 70 of the best of a body of
textiles created by a group of African-American women quilters from the small community of
Gee’s Bend, Alabama. A number of the quilts span several generations and represent half a
century of creative effort. Because of that, the collection offers unique opportunity to examine
in depth the works of a group of closely connected artists whose use of motifs, techniques and
textiles both change and endure through several decades.

New listing
Art from the Court of Burgundy (1363-1419)
October 24, 2004-January 9, 2005, North Gallery 
This international loan exhibition assesses for the first time the artistic legacy of the first two
Valois dukes of Burgundy: Philip the Bold (1363-1404) and his son John the Fearless (1404-
1419). Related to the French royal house of Valois, the dukes were active patrons of the arts,
attracting to their service the most accomplished artists of their time: Claus Sluter, Claus de
Werve, the Limbourg Brothers, Melchior Broderlam, and Henri Bellechose. Their elaborate
palatial complex at Dijon was supplemented by dozens of residences throughout Burgundy
and the Netherlands, all enlivened with costly furnishings, silver and gold plate, sculpture,
tapestries, and panel paintings. Not restricting their artistic interests to secular art alone,
Burgundian court artists were often directed to supply ducal religious foundations and chapels
with sculpture, altarpieces, liturgical vessels, and illuminated manuscripts. The most
prominent of these was the Carthusian monastery at Champmol, constructed to house the
ducal tombs, famous for their exquisite mourning figures called pleurants (of which CMA has
four). This exhibition of about 125 to 150 objects, co-organized with the Musée des Beaux-
Arts in Dijon, will take advantage of recent research to assemble the finest examples of
Burgundian court patronage (sculpture, panel paintings, illuminated manuscripts, textiles, gold
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and silversmith works, jewelry, enamels, and ivories) and illustrate the development of a
Burgundian court style. Other venue: Musée des Beaux-Arts, Dijon (May 27-September 15,
2004).

Organized by the Cleveland Museum of Art and Musée des Beaux-Arts, Dijon.

Photography Shows from the permanent collection

Gifts from the CMA Friends of Photography
December 7, 2002-April 23, 2003, Gallery 103/104
Chuck Isaac Collection (working title)
April 26-September 10, 2003, Gallery 103/104

Objects in Focus

Group of Crèche Figures: Adoration of the Magi
November 26, 2002-January 5, 2003

Male and Female Spirit Spouse Figures, Africa, Ivory Coast, Baule, late 1900s
January 7-March 9, 2003

Sano di Pietro, Virgin and Child, 1400s, Virgin and Child with Angels, 1400s, and Virgin
and Child with St. Nicholas of Bari and Mary Magdalen, 1400s
March 11-May 11, 2003

Two lithographs by Henri de Toulouse-Lautrec: The Jockey, 1899, and The Jockey, 1899;
and two drawings by Edgar Degas: Race Horses (1873-75) and The Jockey (1881-85)
May 13-July 13, 2003

Kundika: Water Ewers for Buddhist Ceremony, Korea, Goryeo period (AD 918-1392)
July 15-September 14, 2003

Karel Appel, Des Animaux, 1957
September 16-November 23, 2003

# # #
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